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ABSTRACT 

An exploration into the linguistic factures of literary text would enrich the reading 

experience as it would give the reader an opportunity to unravel how creativity 

becomes an art in the creating process in terms of the various linguistic and 

stylistic categories they employ in expressing themselves. This kind of study would 

also inform the intricate link between creativity and linguistic stylistics in general. 

It can thus be argued that authors interact with their readers through all aspects 

of the language in operation. This work is poised to examine the possibility of 

analyzing literature using the resources of language in order to show the 

existence of literary language. The work discussed language and stylistics, the 

concept of style, the focus of linguistic stylistics and various levels of linguistic 

analysis in E.E. Sules “sterile sky”  
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INTRODUCTION  

Every normal human being has the ability and capability to make use of language. Language is an 

essential characteristic of human being and it plays crucial roles in human life. Through language, 

individuals within a linguistic community are able to lubricate their relationships with others within 

the society. By this, they interact and communicate with one another, to state their opinions, give 

and request information, express their feelings and emotions both positive and negative, by 

expressing pleasure and displeasure alike, warn, give instructions or commands e.t.c.  

Language is the supreme tool or means of communication among human (osundare 2003:6). 

Communication of whatever medium verbal, written, gesturing, facial expression or sign is 

language. 

Language is a ‘species specific to man species uniform’ (syal and jindal 2008:4). It is the 

quintessence of human existence, making us unique and distinguishing us from other animals. 

According to Lewis Thomas in O’ Grady and Archibald (2001:1), “all gift of language is the single 

human trait that marks us all genetically, setting us apart from the rest of life. 

Language is used as a system of communication which consists of a set of sound or written 

symbols. When a language is used, it is always used in a context. What is said and how it is said are 

always determined by a variety of contextual factors namely, the speaker, the listener or audience, 

medium of transmission e.t.c. Language therefore, must be fashioned and used in a way that it does 

not only communicate, but also to appeal to the audience or reader. 

According to Longe (1995:26), there are two types of language varieties, dialect and diatype 

(register). He defines register as “the variety of language according to use” in situation such as the 

language of political campaign, language of sport such as football etc. An interesting feature of 

register is that it shows the speaker’s attitude, mood and feeling with respect to the subject of 

discourse and other participants in it. This is manifested through style which itself, is an important 

aspect of register. 

Creative writers often use language in their own ways to achieve beauty and meaning. They break 

rules or norms of the language for a particular stylistic effect, but in the canopy of language. 

Literary writers express their messages, feelings, attitudes, experiences and world view by means of 

language.  
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Every literary artist, in his creative enterprise brings innovations to the language. For instance, he 

uses structure or arrangement and specific choice of word in a specific way for communication and 

captivation of readers attentions. Language is open – ended in that it patterns the generation of new 

meaning and new forms (Leech and short 2007: 97). This creative use of language and the specific 

patterns employed in creative works by creative writers bring about style and stylistics in language 

studies.  

Stylistic Analysis 

Stylistic analysis is interested in explicating how our understanding of a text is achieved. This is 

done by examining in detail the linguistic organization of the text and how a reader may need to 

interact with the linguistic organization to make sense of it. It is not interested in coming up with 

new and starting interpretation of the text it examines. It attempts to provide a commentary that is 

objective and scientific, based on concrete quantifiable data – data which are applied in a 

systematic way. Stylistic features, therefore, are basically features of language. So style is in one 

sense synonymous with language.  

Michael Halliday, as an example, used the term register to explain the relationship between 

language and context. Language needs a context for its existence, but it is impossible to understand 

the linguistic items without a context. Every utterance has its own referential context and this sterns 

from a particular situation in which the current attitude of the speaker to the reality expressed 

together with the attitude to the concrete or envisage bearer (Matheusis 1982:93). Register refers to 

the variety of language according to use to which it is being put and the context in which it is 

uttered.  

To Halliday, each text that is scrutinized by stylistics can be viewed from different angles, thus, 

fulfilling at least a few functions. Texts therefore, are said to have interpersonal function, ideational 

function and textinal function. Here, interpersonal function established and maintains social 

relations. It is all about relationship that the text is establishing with its recipients. As an example, 

the use of personal and impersonal pronouns is analyzed not only this, speech acts together with the 

tone and mode of the text are analyzed.  

When we described the ideational function of text, we look for the expression of content or the 

speaker’s experience of the real word not leaving out the inner world of its own consciousness. 

Linguistics is concerned with the means of representing the reality by the text, the way the 

interlocutor are represented together with the arrangement of information in clause and sentences.  

Textual functions provide the link between language and the features of the situation in which it is 

used. It is the references of sentences forwards and backwards (anaphoric and cataphoric) 

Linguistics Versus Literary Stylistics  

Linguistics stylistics is different from literary stylistics in that the former abstracts and describes 

that elements of language that are used to convey a certain subject matter. On the contrary, literary 

stylistics dwells heavily on external correlates such as history, philosophy, source of inspiration 

e.t.c to explain a text, with occasional leap into the element of grammar used.  

Linguistic stylistics and literary stylistics have different emphases and different methods of 

operations. Linguistics stylistics pursuits a scientific analysis working with tools such as 

grammatical, syntactic and phonological components of the language. Literary stylistics on its own 

operates on values and aesthetics. It is not the focus in this work to explain the amount of war of 

words that have resulted in perceived encroachment of the application of linguistics standard to 

literary works. The fact of the matter is that exclusive literary stylistics that was advocate by 

Bateson literary) and Winsalt and Beawdshey (linguistics) would be going to the extreme fowler is 

of  the opinion that each needs to support of the other in the common goal of explication of literary 

works. This is perhaps the area of convergence. Isidore (2021) explains that both linguistics 

stylistics and literary criticism are concerned with the quest for matters and manner in a literary 

work of art (30). Stylistics is interested in the message of the work, and how effectively it is 

delivered. 
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Both approaches (linguistics and literary) vigorously analyze and synthesis a work of art with a 

common aim of presenting both the merits and the demerits of the work. In doing so, the work is 

educated. This is not to say, however, that there lies a difference in their mode of operations. 

Linguistic stylistics begins and concludes its analysis and synthesis from literary text itself. An 

examination is made of how a special configuration of language has been utilized in the realization 

of a particular subject matter, quantifying all the linguistics means that coalesced to achieve a 

special aesthetic purpose. This is not done in literary stylistics. Rather, it intermittently by works on 

the text which occasionally wonders off and brings in extra – linguistics, extra – textual materials to 

bear on the work. Isiodre and Edward Stankiewics agreed on literary scholars who takes advantage 

on the linguistic techniques and methodology preferred by linguistic stylistics will certainly make a 

better explication of the work.  

The Focus of Linguistic Stylistics  

Linguistics stylistics is a term coined in 1968 by Donald freeman, apparently to put an end to the 

verbal feud between literary critics and linguistics (Freeman 1990:120). The modern stylistics can 

be seen as a development from Richard Bradford and Graham Hongh who were stylistic scholans. 

They have linked the 20th century stylistics with the art of rhetoric’s as Greece. The Greeks 

recongnized the informative, cohesive and persuasive quality of a good speech in public speaking. 

Elecution was technically one of the five division of rhotorics and it was under this that the figures 

of speech was studies. The modern stylistics can then be seen as a development from this branch of 

rhetoric. The interest lies in the relationship between form and content concentration on the 

characteristics features of the expression.  

The concept of linguistic stylistics has to do with stylistic study that relies heavily on the “scientific 

rules of language in its analysis. This rules embraces the lexical grammatical figures of speech, 

context and cohesion categories. Any use of language in a literary work operates within the 

confines of the “scientific rule” of the language.  

Stylistics as a sub – discipline of linguistics grew up in the second half of the twentieth century. It 

beginning in Anglo – American criticism is usually traced back to the work of Roger Fowler 

(1966). Essay on style in language, Donald C. Freeman (1971) linguistic and literary style. 

Geoffrey N. leech (1960). A Linguistics Guide to English poetry and Thomas A. Sebrok (1960) 

style in Language.  

The aim of stylistics according to Crystal (2003) is to analyze language habit so as to identify from 

n array of linguistics features common to English, those features that are restricted to certain kinds 

of social context. Not only that, stylistics also aim at explaining why such features have been used. 

The features are classified based on their functions in social context.  

Literature Review  

According to Solomon in Ecclesiastes (1:6) “there is nothing new under the sun”. Lensmire and 

Beals (1994:411) lend credence to this assertion thus: “we are born and develop, learn to speak, 

read and write, awash in the words of  others……. Our words are always someone else’s words 

first, and these words sound with the intonations and evaluations of others who have used them 

before, and from whom we learned them (qtd in Babarajohstone 2008:166 – 167).  

This is applicable to stylistics. It is believed that some research has been done on stylistics and this 

section of the work intends to review some scholarly view on style and stylistics.  

The Concept Of Style 

Enkuist (1973:11) sees style as “a common and elusive” concept as it appears to be simple, but 

technical as it means different things to different people (qtd. in Asher and Simpson 4375). For 

instance, the critics see it as “individuality”, rhetoricians as “the speaker”, the philologists as “the 

latent”, the linguists as “formal structure as “a form “ or behavior” (Ogums 2002:22). The latin 

word “stilus” meaning “a pointed instrument used for writing:, is what the concept of “style” meant 

2000 years ago. but nowadays, definitions of style do not point to the instrument used by the writer,  
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but to characteristics of writing itself. Enkuist further defines it as “sum of linguistics features 

which distinguish one text from another (1970:11) in Asher and Simpson.  

This implies that “style” is thee whole gestalt or oeuvre of a person’s use of language which 

identifies him. Buffon gave a phrase to describe style. “Style C’est / home meme” meaning the 

style is the man (Asher and Simpson 4377).  

Richard Ohmann (1964) regards style as “a way of doing it” and the alted native way of expressing 

the same content in language use (qtd. in Asher and Simpson 1994:4375). Ohmann meant that 

“style” is a particular way in which something is done or a patterned choice in language behavior. 

Style is also constructed as “the stable mark of a writer himself” (Akwanya2004:176). This mean 

that it is linguistics finger print or thumbprint of the writer which marks individuality. 

Katie Wale refers to style as “the manner of expression on writing and speaking, just as there is a 

manner of doing things” (435). So, a person can write in an ornate style or speaker in a comic style, 

good, bad, turgid styles respectively. In language behavior, Wales defines it as “set of features 

peculiar to or characteristics of an author, his or her language habit or idiolect” (346). So, we can 

have Miltonic style, Shakespearian style, style of Achebe, Soyinka, John pepper Clark, Gabriel 

Okara and so on . She further opines that stylistic features are basically features of linguistics or 

language. So, style is synonymous with language and hence, the aggregate of contextual 

probabilities of its linguistics items (Enkuvist 1964:4) in Onwukwe (2009:9-10).  

This array of definitions of style implies that style is something that has to do with individuality 

and personality. The style of an author is the image of his mind. It is an emanation from his being 

in other words, the definitions suggest that the style is the man as it reveals the inner msn, 

personality and thought process of the writer and it is individualistic.  

Styles Theory 

Osundare (13) indentifies three different but connected concepts to discuss style. They are choice, 

difference and iteration. The concept of choice is the most author – oriented style as it is the 

linguistics thumbprint of the writer that identifies or distinguishes him from others. In other words, 

style is the alternative ways employed by the writer to express the same content. Osundare further 

identifies two categories of the concept of choice in style – study: preverbal choice and verbal 

choice. 

The preverbal choice is an epistemic or a thought – oriented choice as it concerned with intuition or 

thinking made by the writer prior to verbal choice. It is psychological or cultural but the verbal 

choice is the alternative or option of linguistic feature made by the writer. 

The concept of style as difference is the linguistic variation and derivation a writer makes on 

language to achieve his objectives. Style primarily comes into being in literature. 

Style as iteration, on the other hand is concerned with repetition on regularity of striking linguistic 

features or choices in the text for stylistic effects. It is move or less a habitralization. According to 

Asher and Simpson (4376), a for style to exist, the same sort of linguistic choice must be repeated 

in a reasonably consistent, iterative bases”. It is a statistical and mathematical approach to the study 

of literature and often criticized by language and literary analysts and students as being “unsuited to 

the humanist discussion of literature”. This statistical and mathematical approach of identifying 

regular and habitual linguistic features in texts gives birth to stylometry or stylostatistics in style 

study.  

Theoretical Framework   

There are various linguistic theories models or approaches for the analysis of human language. For 

instance, we have the transformational generative grammar, phrase structure grammar, systemic 

functional grammar, and so on. The approach taken for this work is Michael Halliday’s systemic 

functional grammar. The Halliday grammar modern is considered more appropriate for this work, 

because the research is on language analysis in texts. According to Halliday, “text is the form of 

data used for linguistic analysis, all description of grammar is base on the text”(2004:33).  
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Systemic functional Grammar is a Semogenic or Semanticky or meaning – making grammar. This 

meaning –making cuts across three areas of form, content and context and anchored on a text. The 

text acts as an object and the instrument to create meaning – the why, how and what of the text.  

In other words, the way the architecture or constituency of language in its organized form is 

employed to create and express meaning.  

The Halliday mode is most appropriate for this work because it is based on linguistic analysis of 

discourse or text, making choices on the vast resources of language to create and express meaning 

as well as spot lighting the different contexts and functions language performs. The effectiveness of 

this theory can be seen in the analysis of E.E Sule’s “Sterile Sky”. 

Levels of linguistic analysis in E.E Sule’s “Sterile Sky” 

This section of the work investigates language use in E.E Sule’s “Sterile Sky” how the author made 

choices, variations and iterations on the architecture of language to create and express shades of 

meaning in his work. It shall be centered on syntax, morphology. It shall also indirectly bring in 

semantics as “language without meaning is meaningless” as opined by Roman Jakobson (qtd. in 

fromklin et al 2007:173)  

SYNTAX 

Syntax is the level of linguists concerns with the structuring of sentences (Andrew carine 2007”3). 

Language has structure and it is not hotch - potch of randomly distributed elements. Instead, the 

linguistic ingredients in language are arranged in accordance with a set of rules. Sequences of 

words are ordered in phrases clauses and sentences following the conventional rules of grammar. 

For instance, English is an SVO – language with SVOCA as its clause structure (quirk and 

Greenbaun(1973). There are various forms of syntactic foregrounding such as selectional violation, 

parallelism, pidginiization, stringes of clauses, disfigured sentences and so on.  

Selectional Rule Violation 

This is the violation or breach of collacational rule (Yankson 1987:2). It is a semantic constraint on 

the co – occurrence of words in sentences. Selectional restriction rules, which became prominent 

through Chomsky’s transformation generative grammar (TGT), has become an area of concern in 

stylistics, because of their violations/ Selectional restrictions poses problem of grammaticality and 

acceptability. A sentence may be syntactically well – formed, but semantically ill – formed, 

because of their mismatch of the words in the sentence. Metaphor and personification are good 

examples of regular violation of selectionalrules(Katie wales 1989:414). E.E Sule employs a 

mismatch of words in sentences for stylistic effect as in: 

 The Sun was cowed  (12)  

 The streethas swollen with victims. (12) 

 Darkness stole upon us (20) 

 The moon  had gone on it its usual  journey (20) 

 A harsh scream tore the delicate calm of the might (21)  

 The voice of the might (20) 

 A whirlwind descended from the cloud (223) 

 The evening weather had not forewarned us (254)  

 The sum was trapped behind the crowed (252)  

 The sun had freed itself from the cloud (253)  

 My heart was heavy (286)  

Even the tittle of Sule’s book “Sterile Sky” is a mismatch of words.  

There is a clear mismatch or collocational violation of words in the above sentences. The sentences 

are not acceptable inspire of their grammaticality because of incompatibility or incongruity of their 

syntactic elements. According to Akwanya (2007:99), “Selectional restriction can only apply if it is 

based on meaning rather than syntactic rule alone”. for instance, “The sun was cowed:. This 

sentence is semantically fauty because of the incongruity between the subject “sun and the verb 

“was cowed”. 
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This is because the sun is an inanimate subject and should take or select a different type of verb 

than an action – was cowed. This is also applicable to other examples in the sentences above where 

the incompatible NPS and VPS in each group are underlined. 

Parallelism 

This is a pattern repetition. It is the repetition of identical linguistic structure for stylistic effects 

(Yankson 14). Sule employs parallel linguistic structure in his work for the purpose of 

foregrounding. The following parallel syntactic structures are chosen for exemplification:  

 Lame people would walk – sv (2)  

 The deaf will Lear – sv (2) 

 The mute would talk – sv (2)  

 They are burning houses -  svo (1)  

 They are killing people – svo (1)  

 Fear gripped me – svo (111)  

 The killer stopped me – svo (111)  

 My stomach churned – sv (165)  

 My body tensed up – sv (165) 

 My eyes misted – sv (165)  

 I wept                         SV(165) 

 The thinking is bad –   SVC(202)  

 The grammar is poor – SVC (202)  

 You will                   – SV (284)  

 I won’t                      – SV (284)  

The Use Of Pidgin 

E.E Sule employs the use of pidgin and it also marks his style. This is as a result of less formal 

education of some of the characters in his work. He uses pidgin and other informal expressions 

such as:  

 Oga, the man dey fight us since (18)  

 Wetin you dey do here? (7)  

 Wetin happen wey you dey run? (22)  

 Oga, take am easy, na so God say make e happen (27)  

 E be like say you go school (67)  

 Everyday na so so different girls they come here. Which work you dey do self (87) 

 Wetin you dey talk? (115)  

 Na my place be this (115) 

 Which kind woman be this? (119)  

 Wetin be this? (130)  

 Datnayeye talk (132)  

 Na so man weydey drink dey do (132)  

 UNaabeg make una do quick (170) 

 Why she ma go do dat? (250) 

 Madam welekom you won buy garri? (115) 

Morphology  

This is the branch of linguistics that deal with word, their internal structures and how they are 

formed. Arnoff and Frideman 2005:1-2). Sule employs different word formation processes such as 

borrowing and compounding.  

Borrowing 

This is the act of talking and using a word from another language. Borrowing is brought about by 

contact and it is used to enlarge the vocabulary of a language (Syal andjindal 95). Sule writes in 

English but borrows words from his natural languages and other foreign languages in his text. 

There is the use of lexical borrowing in Sule’s “Sterile Sky”. 
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Kwo (5) 

Mumu (5)  

La aai la laa (6)  

Alubo (6)  

Kafiri (6)  

donallah (6)  

Insha’ Allah (7)  

Iyamio (8)  

Rai (10) 

Malam, Hajiya, Haba (11) 

Oga (14), wahala (15) bele (22) 

dongoyaro (230, garri (29)  

efunfu (59), babamriga (59). 

Lexical borrowing from Nigeria nature languages shows the Africaness of the work as well as 

plurality of languages in the country.  

Compounding  

This is the combination of two separate words or bases to form a single word. Sule freely 

compounds or joins words in “sterile sky”. Examples of compound words used by Sule include: 

half – opened (18)  

human – like (37), mid –air (37), twenty – four (39), smoke – darkened (40), half – closed (53), 

brought – from (55) machinegun (56), hierarchy by – eldest – son (58), water – heating (70) make – 

up (81), old – fashioned (55), hollow – eyed (131), get – out (119), rheumy – eye (132), half – 

conscious (9), high – placed (127), I – too – know (117), pot – bellied (38), book – reading (129).  

Non – Simple Sentence 

Bolaji (2004:1 and 374) identifies two categories of English sentences: simple sentences and non – 

simple sentences respectively. it is simple idea and non – simple if it contains at least two separate 

ideas joined together. The non – simple sentences are always formed by stringing or combining two 

or more simple sentences together in different ways – different ways because the combination is 

contingent on the conjunction used. Writers employ the normal clauses and sentences – simple, 

compound, complex and so on, and varying them to avoid monotony of sentences in their works. 

This is also applicable to Sule. But what is remarkable in Sule’s novel is the continuous 

coordination or linking of clauses and sentences and the fronting of subordinate clause to delay the 

main statement or idea contained in the sentences. This implies that sule makes an elaborate use of 

periodic sentence situation whereby subordinate clauses come before the main ones as a way of 

delaying the main idea till the end of the sentence (wales 422). In linguistics, fronting a subordinate 

clause is regarded as a left – branching structure which is different from right – branching structure 

where the main clause normally appears at the sentence initial position. In E.E Sule’s “sterile sky”, 

we have the following illustration:  

 When I stepped out of our house, the morning was bereft of its freshness. (5)  

 Apart from Baba, who had come out of their room and was staring towards the main entrance, 

we all joined mama on the floor and did as she did. (8)  

 Because most of them were adults, some of them impatient, I had to wait. (15) 

 When I returned to our place. I met Baba. (18) 

 Out of the open space, people used their kerosene stoves to cook, although, the harmattan 

disturbed them (19) 

 When he was very close to us, he switch on a torch. (20) 

 When Ukpo’s voice finally dissolved into sleep, he produced throaty, meaningless utterances. 

(23)  

 After Ukpo died, I realized that he and Helen were the only friends I had ever had. (52)  
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 When we had sought mama’s opinion, she condemned our thinking and gave us a standing 

command. (60) 

 When I returned from school, I sometimes took her out for a walk. (118)  

 When we were close to the airport road, I looked side ways at the heap of debris where a bad 

smell used to hang in the air. (119)  

 When Baba started eating, she closed the bible and began to sing Christian songs. (153) 

Ellipsis  

This refers to the deliberate act of omitting a word or words from a sentence without distorting the 

meaning because of the surrounding words and sentences. It is used to avoid repetition and 

redundancy and for the purpose of compression. The omission s indicated by the use of three dot 

(…). Ellipsis are used as a result of brain lapses or memory failure, lack of words or digression or 

shift of thought. Sule employs ellipsis for compression. For examples we have 

 Christianity and Islam are rooted in violence when .. (88) 

 No. We’ve been occupying it for … well, I was born here. (103) 

 We moved out and manage to lock the door. we … (110)  

 And why did they pour petrol … (111)  

 I don’t think I can still … (118)  

 M.Boy! unbelievable … (129)  

 May more of Allah’s curse be upon both of you … (138) 

 “And you begged your rich friend to pay your school fees, you want … (140)  

 “I want to thank … (185)  

 “Am sorry, but”…(192) 

 “I tell you … (195) 

 “He shouted, “in the name of Jesus … (222)  

 

CONCLUSION 

Stylistics aims at investigating a writer’s gestalt or oeuvre of language use in a literary text. It 

describes and interprets how the writer has made particular, peculiar, or individual choices on the 

language to aesthetically express his message and how his chosen or selected or regular choices 

reveal his personality as the style is the man. This analysis is text – based as the text is the data – 

base or raw material with which linguistic analysis or description is carried out. This necessitates 

the Halliday model employed for this work.  

Foregrounding is the corner stone term in stylistics. Literary writers individualize the common 

property of language by deviating from the norms of the language for embroidery and tans make 

features of the language stand out to captivate the attention of readers for a second look. This 

deviation for prominence cuts across all the levels of linguistic descriptions, ranging from 

phonetic/phonology, morphology, syntax to semantics.  

Sule as a creative writer makes an aesthetics or a cosmetic use of language to drive home his points 

and feelings in “sterile sky”. He makes choices, derivations and iterations on the architecture of 

language for specific effect and meanings. Theses cut across all the levels of linguistics. But this 

work concentrates on and treats foregrounded features of syntax, and morphology. 

We have also seen that there is a literary language which is conscious and special language district 

from the everyday language. This, therefore, settles the long driven battle of supremacy between 

linguistics and literature as well as the existence or other wise of a literary language. Stylistics acts 

as a bridge as it sits at the boundary between linguistics and literature, merging them together.  

It is also possible to analyze literature with linguistics inspite of the tense debate on the 

impossibility of this. This analysis can be on form, content or contextual as Michael Halliday 

opines in his systemic functional Grammar.  
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RECOMMENDATIONS 

This work has given us the awareness of how language works on the parlance of literature. The 

work will be of immense benefit to its readers and researchers as they appreciate the language 

application of any work of literature as well as being able to use language ornamentally.  

Finally, this work, being a work on stylistics, synergizes or merges linguistics and literature ensures 

that literary student should understand the various levels of linguistics analysis before they bend or 

break the conventional rules of language as literature always thrives on deviation for 

foregrounding. Equally, students of linguistics should not only master the rules at the various levels 

of linguistic analysis, but also apply the resources of language in their analysis of literature.     
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